Progression in Narrative

Prior Knowledge

Reading Comprehension

Writing- composition, wecabulary,

grammar and punctuaticn

Listening to {at a leved beyond that at which

they can read independently) and reading .
a wide range of staries on page and screen

wihich provoke different responses.

Participate in discussion, including

eapressng views and explaining their
understanding, abouwt narratives that are .
read to them and these that they n read

far themsebves, taking turns and stening to

wihat others say. Within ¥5 and ¥i: bulld on

thesr own and others’ ideas and chalenge .
views courteously; explain and discuss their
understanding, including through farma
presentations and debates, maintainéng a

facus on the topic and using notes where

mecessary; provide reasoned justifications

far their views.

Foous discussions and understanding on:
story structure and themes, viewpolnt
[author and narrator], character,

dlalogue, setting and re-telling stophes.

Listen to storles belng told and read. 2
Know when a story has begun and

ended. Recognlse simplerepeatable

story structures and some tpplcal story
language, for example, ‘Once UpBn 3

time_.*

Be aware that books have authors;
someone |5 telling the story.

Storles are about characters; kdentity
and describe thelr app@arance referring
to names and llustrations; rotice when
characters are speaking 16 the story by
Jolning Im, 8. with a repeated phrase.

Stories happen inajparticular place;
Identify settings by refercing to
IHustrations and description s,

Turn storles into play usi ) puppets,
toys, costumes and pg@ L) imagine and
re-create rodes; re-tell narratives using
patterns from listening and reading;

tell a story about a central character;
experiment with story language by using
famlllar words and phrases from storles
In re=telling and play.

Campose by articulating ideas and
structuring them in speech and writing.

Flan, draft, evaluate, edit and procf-read
writng.

write dearly, scturately and Caherently,
adaptinglangsage and sty ¢ imand far a
range of contetEpunpct s and avdiences.

Acguine an increasingy side knowledge
and use of vecabulary, grammar and

pPunciuatan.

Atternpt awn writing for variouws purposes,
using features of different forms, Including
stories.
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Year Two

Become increasingly familiar with a
wider range of stories, fairy stories
and traditional tales

Disouss and darify the meanings of words,
limidng new meanings to konown vocabulary
and discuss favourite words and phrases.

Check that the stories make sense to them
as they read and correct inacourate reading.

Identify the sequence: opening -
somiething happens - events to sort it
gut - ending: Identify words used to
signal the passing of time; make
deductions about why events take place
in a particular order by looking at
characters’ actions and their
CONSEQUEnCEs.

Begin to understand elements of an
author's style, e.g. books about the same
character or common themes: and
recognise simple, recurring [Rerary

language.

Understand that we lonow what
characters are lIke from what they da
and say as well as thelr appearance;
make predictions about how they might
behave; notice that characters can
change during the course of the story:
the way that characters speak reflects
their personality; the verbs used for
dialogue tell us how a character is

feeling, e.g. sighed, shouted, |aked,

Settings are created using descriptive
words and phrases; particular types of
story can have typical Settings - use this
experience to predict the events of a
story based on the setting desoribéd in
the story opening.

Fe=tell stories using narrativeSiRucture
and dialogusdrem the text; inciide
relevant detalls and sustaln the
lisbeners int@rest. Expl@RSERAracters’
feelings and Stuabidns 1= ing drama
technigues and@esmatize parts of
familiar storles and perform 28 class or

group.

Tedl cwn real and imagined stories; explore
characters’ feelings and situations using
drama technigues; dramatise parts of pwn
stories and perform to class or growp.

Flan or say aloud the writing befare
begirming, writing down ideas andiar key
words, induding new vobulary.
Enmpsulate content, sentence by s=ntence.

imitabe famiSar stores by borrowing and
adapiing structuresgwrite complete stories
with alSustained /6fical sequence of events;
use past iBnse and 2rd persiconsistentiy;
imclude sefingE ereate charde lers, e g. by
adapting ideas SES Bypdtal story
characters; include SESERE Salogue; use
phrases drawn from stofy anguage to add
Initerest, |e.g.] she cowldn't believe her eyes.

Make siimple addito s, revisicns and
Earrections=4@ e writing by evaluating i
with the teacherénd ather pupils;
rereading to check that it makes sense
ang that verbs to indicate tme are used
carrectly and consistently, including werbs
in the continwous form; proof-reading to
ik for errars in spelling, grammar and
puneaian.

Bead writing aloud with appropriate
iMpation to make the meaning dear.

‘aar 2 English Appendix 2
Whord

Formation of nowns using suffices such
as -ness, -er ard by compounding [far
example, whiteboard, superman]

Formation of adiectives using suffixes such
as ~ful, ~less

A fuller list of suffixes can be fowund on
page 54 in the year 2 spelling section in
English Appendix 1)

Use of the suffixes -er, -est in adjectives
and the use of -ly in Standard English ta
‘turn adjectives into adverbs

Sentence

Subordination [using when, if, that,
beause) and co-ordination (using or, and,
ot}

Expanded noun phrases for description and
specification [for example, the blee
beutterfly, plain flour, the man in the maoon]

Haw the grammatical patterrs in a sentence
imdicate s fundion as a statement,
gueshan, excamatan ar coaramsand



Poetry - Visual Poems

Strucures: Visual poems ane based [often exclusively) on visual appearance andfor sound. The words are
presented to oreabe a particular shape, to oreate an image or [ comvey a visual message. Letter shapes
may be exagperated in the design. Meaning may be iteral or rely on metaphor.

Generic Structure

Calkgrams and shape poems

Canorete poetry

Language Features

A caligram can be a poem, a
phrase ar even a singhe ward.
Calligrams use the shape of the
letters, words or whale poem to
shiow the subject of the calligram
in a visual way.

A pne-word calligram coulduseia
wobbly font or handwriting style
for the word TERRIFIEDA shape
poem abaut eatig frst o stay
healthy could b presented 0
look like the shape of an apple an
the page or screen by adapting
liree lergth.

The simpleSBooncrele faems are
shape poems But athersBlon the
boundanes between paetry Lnd
art. They can indde sounds and
images and can 25 he 3-0. Hew
es have brousht about
Infgvative forms ol Siclude
muitlafeced tewts with hyperlinks
to jpoems within poems’, wiswal
stories, audia 18 and images
that form part ofChe poem itself.

Knowledge for the Writer

Think about wards in different
ways. Listen to the way they
sound 2 look carefully at thedr
etters(d shapes on the page or

ST EBT

HAno aut mare abouwt word mean-
aes by using a thesawmnus to get

‘eas.

Stick to simple shapes that you
can recreate by typing ar writing.

Get mone ideas by exploring fant
aptions and text effects. The way
they make words loak will kelp

you plan visual poems.

femem ber that some visua
poems anhy waork by lockdng at
them, mat by reading them aloud.
Others anly make sense when you
read them and hear the sound aof
the words.
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Conténue to read and
discuss an inoreasingly
wide range of poetry
that is read to them
and read by
themsedes, building
on their own and
pthers’ ideas and
challenging views
Dourbecusy

Learn a wider range of
paetry by heart

Check that the poem
makes serse,
discussing own
understanding and
exploring the meaning
of words in context

#Aszk questions ta

improve understanding

Identify and discuss
themes and
conventons in and

across a wide range of

poetry, making
comparisons within
and across poems

Interpret posms,
explaining how the

poet creates shades of

meaning

Draw inferences and
justify with evidence

Summarise the main
ideas drawn from
more than one
section, identifying
key details that sup
port the main ideas

Discuss and
evaluate how poets

use language,
including figurative
language, considering
thie impact on the
rester

Commient on poems’
strusctures amd how
these influence

mizaning

Identify how language,
struscture and
presertation
carntribute to meaning

Frepare poems to read
aloud and to perform,
chowing understanding
through intonation,
tone amd wolume so
that the meaning is
chear to an audienoe

Vary pitch, pace,
volume, rhythm and
expression in relation
to the poem’s
meaning and form

Use actions, sound
effects, miusical
patterns, images and
dramatic
interpretation, warying
presentations by using
IcT

*  Use language imaginatively
to create sumeal,
surnprising. amusing and
inventive poetry

*  Use simple metaphors and
personification to create
poems based on real or
imagined experience

*  Seledt pattern or form to
mateh meaningand ocwn

voice

*  Flanthewriting by
identifying t5 2 audience for
and purpase of the poem,
using other similar poems as
e e

« Akt ond dewelop initial
100, drawing on reading
and reszarch where
necessary

*  Dwring drafting, sebect
apprapriate grammar ard
vocabulary, shawing how
such chalces can change
and enhance meaning

= Useawide range of devices
to bulld cohesion within
and across sections and use
further crganisaticnal and
presentational devices to
structure the poem and ta
guide the reader as
apprapriate far the poem’s
farm

= Evaluate and edit by
assessing the effediveness
of own and athers' writing
and proposing changes to
vocabulary, grammar and
punciuation to enhance
effects and darfy meaning

*  Ensure consistent and
carrect wse of tense and
carrect subject and werb
agreement when using
singular and plural,
distinguishing betarseen the
language of speech and
writing and choasing the
apprapriate register

*  Proof- read for speling and
punctuation errors

s Perfarm own compositions,
using appropriate
imtonation, wolurmne, and
mowement so that meaning
iz clear

As applicable to the poem's
form:
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Progression in Instructional/Procedural Texts

*  Listen to and follow single instructions, and
then a series of fwo and three instructions

= Giwe oral instructions when playing-

*  Read ard follow simple dassroom
instructions an labels with additional
pictunes ar symibals.

*  Atternpt to write instructions on labels, far
instance in roke play area

Prior Knowledge

® Listen ta, discuss and follow instruchiones:
that cannot yet be read independentiy:
a singhe mare detailed instruction anda
longer seres of iInstructions. Participate In
discumsion abaut what is read, taking turns
and listening to what others say. Esplain
chearty own wnderstanding aof what |s read.

Year One

= Giwe dear single oral Instructions.

*  Routinely read and follow writben classrosm
labels carrying irstructions.

& Read ard follow sheet series of irstructions
im a shared context. Check that the instruc
thans make sense and correctmatourate
reading.

¢ Link what iz listéned.to.oor read inde
perdently to gwn experienoes@nd dizruss
word meanings, Bhking new mearings und
vocabulary to thos@already@iown. Discuss
the significance of tREbite@rd steps.

*  Contgibube to dass comp@siion of instruc
tionswith teacher sorilbing.

] Wribe basa coabare corsecutive instructions

independently. Compose tach sentence
orally before writing it

= Re-read what has be@ 0 written to chedk that
it makes sense and discuss the writing with
the teacher or cther pupils.

= Read writing aloud dearly emough to be
heard by peers and the teacher.
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